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This location map is
for information
purposes only; the
exact boundaries of
the property are not
shown. The arrow
marks the location of
the site.
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Street West indicated by the arrow. Street West indicated by the arrow.
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1939 aerial photograph future location of 778 Klng Street West 1954 aerial photograph; location of 778 King Street West indicated by
indicated by the arrow. the arrow.
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Primary elevation of 778 King Street West; drawing by Leo Hunt Stanford Architect, 1946.
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CUR) Uniforms Registered

778 King Street West, Toronto, Ontario M5V IN6

Left: Eaton's
advertisement featuring
Uniforms Registered,
Toronto Daily Star, April
23, 1957, p. 44

Right: Catalogue of
uniform collection
designed by Hugh
Garber for Uniforms
Registered in 1983.
http://www.clothingcanad
afashion.com/canadian-
designers-hugh-garber/
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Mays, John Bentley.
"Showcase for
contemporary
international art." The

Globe and Mail. 25 Nov.

1988. P. D8.
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Showcase for con

BY JOHN BENTLEY MAYS
The Globe and Mail

ARLIER this week, the for-

mer_uniforms factory at 778

King St. West was still teem-

ing with carpenters, electii-
cians and other trades-folk, all
renovating with a vengeance. The
rooms in what what will be, after
tomorrow’s official opening, the
home of the Ydessa Hendeles Art
Foundation were picturesquely
cluttered with festoons of wires and
with heaps of planks, puint-cans,
ductwork and other industrial odd-
ments.

But despite the scaffolds and
heaps and workers, the visitor
couid easily get an idea of the fu-
ture austerity and almost harsh
aloofness of these galleries and
public areas.

No provision has been made in
this unusual institution — Canada’s
first privately-financed showcase
of contemporary international art
— for a gift shop or replica bou-
tique. There will be no place for the
school kids to leave their muddy
boots, because there probably
won’t be any school kids. Nothing
has been built in to help ease you
into the "art experience,” or make
you feel comfortable with the thor-
ny work Toronto collector Ydessa

ON SHOW

.
R

— and lots of attractively cheeky
attitude toward Toronto's art-deal-
ing establishment, and enough
energy to keep Napoleon’s army on
the march — Hendeles also has this

ot

temporary international art

president of the Toronto Symphony
— “capable, open-minded, very
sophisticated, " says Hendeles. “If
ever went out to fund-raise, I felt
these people could heln. ™)

*

BARRE Gicbe and Ma

Hendeles at her new gallery, eariier this week: ‘l am not frying to construct a museum of contemporary art’

The exhibits will contain only
works from Hendeles' collection,
and will remain on view for as long
as a year. Forthcoming openings at
the Foundation include Christian
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Right: Ydessa Hendeles and Peter Smith in the

gallery at 778 King Street West. Christopher Hume,

"Ydessa's idea puts T.O. on top of art world,” The
Toronto Star, 25 Nov. 1988, P. D3.

Left: 2020 aerial photograph showing skylight
(pictured also at right in image of Peter Smith)
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Primary elevation of the subject property, August 2011 (Google Street View).
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Primary (south) elevation of 778 King Street West (Heritage Planning, 2022). East elevation of 778 King Street West, viewed from
the public realm (Heritage Planning, 2022).
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"]m TﬂnﬂN'm Northeastward view of 778 King Street West (Heritage Planning, 2022).
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Westward view down King Street West; 778 King Street West visible at centre-right (Heritage
Planning, 2022).
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